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Abstract, In this paper the subject of the research is the Russian theme in 
the creative work of the modern prominent brush master, the national artist of 
Azerbaijan Toghrul Narimanbayov. The author notes that the artist’s creativ¬ 
ity is characterized by bright national colors, ornamentality of compositions, 
themes related to his home city with that historical and architectural symbols 
likeGyzGalasy, Shirvanshahs Palace, and massive walls of Icharishahar for¬ 
tress. Along with this in the artist’s creativity a certain place is also occupied 
the Russian subjects, which in the author’s opinion come out in two main 
genres like portraits and landscapes. This is a series of interesting works, 
where the artist has retained a bright and rich palette characteristic of his 
national themes. Such works cause interest as portraits of the poet and artist 
Viktor Golyavkin, a friend of the artist, stage director Sergei Gerasimov, as 
well as Galina Vishnevskaya and Mstislav Rostropovich. It is curious that the 
artist painted M. Rostropovich’s two portraits and each of them has differ¬ 
ent characteristic bright palette, unique compositional, ideological and artis¬ 
tic peculiarities. In both portraits Rostropovich is depicted playing the cello, 
surrounded by symbolic artistic elements, famous architectural monuments 
of Baku, the city of his childhood, as well as well-known cities of the world. 
Artist’s city landscapes are also interesting, which depict such architectural 
sights of the capital of Russia as St. Basil’s Cathedral, Red Square with the 
Spasskaya Tower, and a number of other buildings. 

Key words’. Toghrul Narimanbayov, the Russian theme in art, Mstislav 
Rostropovich, Galina Vishnevskaya, Vasili Blazhenni Temple. 

Introduction, The creativity work of People’s artist Toghrul Narimanbeyov, 
who is famous for his individual, colorful shades, national color in Azerbaijani 
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art, is wide and varied in content. “The artistic language of the artist is so colorful, 
bright and rich that it is diflhcult to relate him to a certain creative direction. The 
artist himself interpreted his works as a unity of abstract and figurative art” [7]. 

It is possible to find interesting works related to Russia, Russian life and 
life style. The works are mainly painted with oil paint on canvas. We can see 
portraits of different people among them - the portraits of Toghrul Nariman- 
beyov’s nanny Anna Andreyevna (on canvas with oil paint, 1962; it is em¬ 
phasized in some sources that she is Polish), his friend Petr Matveyevich (on 
canvas with oil paint, 1968), artist Rastinin (autolithography, 1972), writer 
and artist Victor Golyavkin, producer Sergei Gerasimov and actress Tamara 
Makarova (on canvas with oil paint, 1983), world famous violoncello master 
Mstislav Rostropovich, his wife, prominent actress Galina Vishnevskaya in 
the role as Toska, also the temple of Vasili Blazhenni in Moscow (all on can¬ 
vas with oil paint, 1991) and etc. 

The interpretation of the main material. As you see, the great artist’s 
most works on the Russian theme are portraits. They are mainly divided 
into two groups. The first group includes the artist’s friends, relatives, the 
second - the well-known figures of the 20th century Russian culture. The 
portrait “Anna Andreyevna” is especially distinguished among the portraits 
included into the first group. As it’s known, Toghrul Narimanbeyov’s child¬ 
hood years were not so happy. This merciful woman was a supporter for him 
in the most difficult moments and awakened love for art, music in his heart. 
It’s not accidental that T.Narimanbeyov painted the portrait of this old woman 
in the early 1960s and considered it as one of his best works [6]. 

A middle-aged, white-haired man with glasses, a cigarette in his left hand, 
his right hand in his pocket was described in Pavel Matveyevich’s portrait. His 
efficient pose, characteristic facial features, thoughtful face reveal that this person 
has objective outlook, doesn’t like to be idle and he is optimist, hard-working. 

T.Narimanbeyov was a participant of numerous exhibitions. We would 
like to remind some of his exhibitions in Russian - the Soviet period. These 
exhibitions were both individual and collective. Of course, the majority of 
the collective exhibitions that the artist participated in during his youth years 
were all-union. Most Azerbaijani artists - T.Salahov, M.Abdullayev, I.Akhun- 
dov, S.Bahlulzadeh, B.Mirzezadeh, M.Rehmanzadeh, E.Shahtakhtinskaya, 
O.Sadigzadeh, N.Gasimov, N.Abdurrahmanov, Y.Huseynov, L.Feyzullayev, 


39 




Nl (67) 


incassnst va madaniyyat problemlari / Problems of Arts and Culture / ripoSjieMbi HCKyccTBa m KyjibTypbi 


B.Aliyev, R.Babayev, Najafgulu, etc. participated in these exhibitions with 
their paintings during 60-80s of the last century. For example, his new paint¬ 
ing “Dawn on the Caspian Sea” (1957) was exhibited in All-Union exhibition 
on the occasion of the 40th anniversary of the October Revolution in Moscow 
during the early stage of the artist’s creative work - in 1957 [1, 133]. The 
young artist’s path to the summit of the great art began with the same work. 
After that, T.Narimanbeyov began to participate regularly in exhibitions in 
Moscow with other Azerbaijani artists. Also his works were exhibited in exhi¬ 
bitions of “The 40th anniversary of Komsomol” in 1958, the 50th anniversary 
of the October Revolution in 1967. At that time T.Narimanbeyov had already 
gained popularity in the Moscow art environment. Russian colleagues - art¬ 
ists and critics knew and loved him. The artist’s first personal exhibition was 
held in Moscow in 1967. The artist participated in the exhibition of the 50th 
anniversary of Komsomol in Moscow in the next year - 1968. Toghrul Nari- 
manbeyov’s personal exhibition was held in Vilnius, Volgograd and Baku in 
1972. Again, T.Narimanbeyov’s paintings were exhibited also in the exhibi¬ 
tion of art works dedicated to India at the Moscow Friendship House in 1972 
(as it is known, the artist was in creative mission in India in 1971). Two years 
later, the artist’s personal exhibition consisting of works belonged to Indian 
series was held in Baku, then in Moscow in 1974. The artist was a participant 
of three exhibitions held in Moscow in 1981. One of them was the All-Union 
exhibition “We are building communism”. Numerous artist and sculptors 
from Azerbaijan exhibited their works in this exhibition. T.Narimanbeyov 
was among them. For the second time T.Narimanbeyov was a participant of 
the exhibition “Soviet artists on India” held in Moscow. Finally, the artist’s 
personal exhibition was held in Moscow in the same year [5, 83-86]. 

So, even a brief look at T.Narimanbeyov’s artistic activity reveals how 
close he was with Russia, especially with Moscow. It should be noted that the 
artist’s work in this field has become a life-style for the most brush masters 
of Azerbaijan. Together with T.Narimanbeyov, Azerbaijani artists’ paintings 
were also exhibited in the above mentioned exhibitions. Generally, partici¬ 
pation in exhibitions is one of the most active pages of Azerbaijani-Russian 
fine-arts relation during 50-80s of the last century. We are witnessing it again 
in the case of T.Narimanbeyov. 

T.Narimanbeyov’s creative work has always been the focus of attention of 
Russian art critics. “Narimanbeyov’s painting is worldwide, they consist of 
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things, it seems like you ean feel his warm breath when you hold your hand 
for them. At the same time, this painting is a eomplete antipode of “thing¬ 
ness”, visual forms. The poetie spirit of artistry transforms surroundings into 
a new, very emotional reality; reality of feelings is stronger than the reality of 
details here” [2, 11]. 

Azerbaijani-Russian fine arts relations during independenee period had 
a speeial signifieanee in T.Narimanbeyov’s ereative work. It is interesting 
that he ereated mainly portraits in this field during independenee years like 
Tahir Salahov. One of the attraetive aspeets is that the artist often painted “the 
eelebrities” together. For example, direetor Sergey Gerasimov’s and aetress 
Tamara Makarova’s portraits ean be mentioned. Although these portraits have 
different eompositions, there is a eertain eonneetion, idea-aesthetie unity be¬ 
tween them. We ean say alike words for Mstislav Rostropovieh’s and Galina 
Vishnevskaya’s portraits. These two portraits have different eompositions. 
But the author tried to represent them as if in unity. He represented both 
masters in the ereative proeess. G.Vishnevskaya was deseribed as perform¬ 
ing Tosea part in the work. Thus, the artist represented the aetress in dual 
form - both in her appearanee and in a way transmitted to the image [Fig. 1]. 
T.Narimanbeyov’s bright palette and tendeney to deeorativeness were also 
shown in G.Vishnevskaya’s portrait (in faeial features, eoloring resolution, 
ete.). But, in our opinion, these peeuliarities were expressed more elearly in 
M.Rostropovieh’s portrait. Well-known artists ereated the portraits of world- 
famed musieian M.Rostropovieh. T.Salahov and T.Narimanbeyov, who are 
not behind Rostropovieh by their popularity, are among these artists. The im¬ 
ages ereated by these two artists represented the inner world of the talented 
musieian with rieh eolors. 

T.Narimanbeyov is the author of two famous portraits of Rostropovieh. It 
is interesting that both portraits were painted in 1991. Let’s have look at these 
portraits separately. One of them is ealled “M.Rostropovieh - a world-elass 
musieian”. The image that ereated by T.Narimanbeyov in this portrait has 
more deeorative eontent. Thus, he avoided the artistry peeuliar to Rostropo- 
vieh’s image ereated by T.Salahov. T.Narimanbeyov represented him playing 
the violoneello (as T.Salahov) [Fig. 2]. But this performanee is more human- 
istie, eolorful and deeorative in T.Narimanbeyov’s portrait. T.Salahov’s hareh 
realism does not give an opportunity to plaee strange, imaginary elements 
in the eomposition. But T.Narimanbeyov’s deeorativism eombines imaginary 
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details skillfully into the general composition. Taking this advantage the art¬ 
ist grouped interesting imaginary appearances around the violoncello master. 
These are mainly the symbols of separate cities. It is interesting that the city 
symbols star from Baku in the right comer of the portrait and complete with 
Moscow in the left corner. We can see separate stops, in other words, cities of 
the great art route of the maestro among them: Paris, London, New York ... 
name of each city was written on the symbol of it in the portrait. Rostropo¬ 
vich’s great art route that began from Baku passed through many cities of the 
world, met with unprecedented applause and finally ended in Moscow. This 
scheme expresses by the artistic means that as a personality, Rostropovich 
was Bakuvian, universal, Russian. It is interesting that there are architectural 
symbols of this or that city in this composition. The Philharmonic building, 
dome roof and towers are seen in the Baku part. Paris is represented by Eiffel 
tower. New York by skyscrapers. The most interesting and large scale archi¬ 
tectural samples fall to Moscow’s share. Three domes of Vasili Blazhenni 
temple (let’s note that the Vasili Blazhenni temple is repeated several times 
in T.Narimanbeyov’s creative work) are seen in the left corner of the portrait. 
Domes give a special colorfulness to the composition by their grandiosity, 
colors and decorativeness. And there are two black-eyed, black-haired small 
children - a boy and a girl above, who seem like angels from Azerbaijani 
fairytales. They throw fiowers on the world-famous master’s head... 

The second portrait of the prominent violoncello master created by T.Na- 
rimanbeyov is also interesting. The work is called “M.Rostropovich is in his 
native city - Baku” (1991). It is interesting that the author wrote the name 
of the work in French with his handwriting in the lower right comer of the 
work. The composition is remembered with its bright color tones, conven¬ 
tional means of expression, optimistic spirit [Fig. 3]. 

Both portraits have decorative features peculiar to T.Narimanbeyov’s cre¬ 
ative work. M.Rostropovich was represented almost in the same pose - sitting 
and playing violoncello in both of them. However, there are some differences 
between these two portraits. The decorative conventionality is stronger in the 
second portrait. When T.Narimanbeyov created the image, he used a lot of 
conventional features, mainly blue and partially red color spots in the back¬ 
ground, on the left side. The author represented the image of Baku peculiar to 
his creativity on the right side of the composition. You can see Maiden Tower, 
Baku Boulevard, part of the Caspian Sea here. Of course, the Baku symbol 
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was also represented in the other portrait of Rostropovich. But besides Baku, 
there are also symbols of Moscow, New York, Paris and other cities in that 
portrait. But the artist described only Baku in the background of the por¬ 
trait here. In general, the ideological-artistic and compositional peculiarities 
of both portraits are revealed in their names. Rostropovich is presented as a 
world-class master in the first portrait and symbolic images of the big cities 
of the world are embodied here. But the author represented M.Rostropovish 
in his hometown in the second portrait and this feature is clearly seen in the 
name of the work. So, Rostropovich was presented as a world-famed musi¬ 
cian and an old Bakuvian [8]. 

These two works are T.Narimanbeyov’s portrait works. But as noted, the 
artist has city views on Russia theme. As a rule, Moscow, the centre of Mos¬ 
cow, the Golden Square, the Spasskaya Tower and Vasili Blazhenni temple 
were painted in these works. 

Especially, the artist’s “Vasili Blazhenni temple” (1991) is distinguished 
among the works on the Russian theme [Fig. 4]. The work is a sign of the great 
Azerbaijani artist’s interest, respect and esteem to Russian culture, Russian 
morality. T.Narimanbeyov is regarded more as an artist who created decora¬ 
tive compositions in Azerbaijani folklore themes. Characters of Azerbaijani 
fairytales, national symbols, architectural monuments, the Maiden Tower, na¬ 
tional coloring are the main features characterizing the artist’s creative work. 
At first glance, the skill to create works on the Russian theme of such an art¬ 
ist can be met unbelievable. However, when we analyse the artist’s creative 
work, we can easily see that it is not so. Undoubtedly, the Azerbaijani theme, 
national folklore and symbols form an important part of T.Narimanbeyov’s 
creative work, but not all of it. In other words, a considerable part of his artis¬ 
tic heritage forms other motifs beyond Azerbaijan and the Russian theme set¬ 
tles exactly in this part. This theme was represented by considerable works. 
It is interesting that an artist, who had a national spirit as T.Narimanbeyov, 
was able to see the Russian theme with Azerbaijani artist’s eyes and include 
temperament, colorful paints and features peculiar to our national character to 
the “foreign” theme. Usually, the works of Azerbaijani artists on the Russian 
theme remain in the shadow. This applies especially to well-known artists. 
In our opinion, such stereotypes do not justify themselves. On the contrary, 
promoting our artists’ works on the Russian theme and highlighting them 
in the light of contemporaneity serve to both the multicultural policy of our 
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state and strengthening of friendly relations with the strong neighbor state and 
meet our national interests. 

“Vasili Blazhenni Temple” work was painted in a way peculiar to the art¬ 
ist’s style. This is where the aspects as free composition, conditionality, deco¬ 
rativeness, colorfulness show themselves clearly. Although the theme is related 
to Russia, Azerbaijani color and temperament prevail here. In fact, this is an 
aspect arisen from the great artist’s mastery. He looked at the Vasili Blazhenni 
Temple with Azerbaijani eyes, presented it in the national spirit of Azerbaijan. 
The number of domes of this many-domed church (in fact, there is a separate 
church under each dome), which was built on a single foundation in various 
works of the artist, is different. The aim of the artist was not to have realistic ex¬ 
actness, but to represent the architectural monument in conditional, decorative 
spirit. Therefore, the number and appearance of the domes are conventional. 
Beside it, the artist represented the architectural features and colors (keeping 
the decorative harmony) of each dome quite accurately. The number of the 
domes is 7 in this work. Of course, it is difficult to represent all domes from a 
point of view, the limitation of number can also be explained by it. However, 
besides precise proportions, there is also independence arisen from decorative 
attitudes. The pointed roof of the bell tower of Porkov church is seen in the 
lower left comer. But only three domes of the Vasili Blazhenni Temple were 
depicted in the portrait of Rostropovich. The conditionality is stronger here. 
The artist placed the domes not in a straight line, but in a mixed way. Literally, 
mushroom like domes turned over each other. Generally, bending, turning over, 
even “dancing” of historical-architectural monuments are characteristic fea¬ 
tures of T.Narimanbeyov’s creative work. The Maiden Tower is also described 
so “lively”, balanced in some paintings of the artist. But the artist represented 
eight towers of Vasili Blazhenni Temple in “Moscow. Red Square” painting. 

Warm colors were preferred in coloring resolution of “Vasili Blazhenni 
Temple” painting. Cold colors are basically the colors of artistic arrangement 
of individual domes, so the artist portrayed them naturally. 

Conclusion, Optimistic holiday spirit was prevailed in the artist’s another 
painting related to Moscow. May Day (1st May) holiday held in Moscow, in the 
Red Square is described in a unique, decorative way in the work. The composi¬ 
tion has quite large landscape size and was worked from above. The Red Square, 
the Spasskaya Tower of Kremlin, the Vasili Blazhenni Temple, a little behind oth- 
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er buildings of the city are seen in the painting. People stream, waving flags 
draw attention in the foreground. As the artist described the Red Square in a 
wide landscape form and above that we almost cannot see separate people, 
their faces here. The demonstrators cross the left and right sides of the Vasili 
Blazhenni Temple surrounded with red flags. The flags are approaching the 
foreground, rising up and are replaced with flowers here in the right part of 
the painting. 

Spasskaya tower of the Kremlin is located in the centre of the compo¬ 
sition. Other architectural monuments are grouped around it. There are red 
waving flags in the sides of the composition [Fig. 5]. 

The coloring resolution of the work is also not ignored. The artist used 
the contrast of his favorite colors - red and blue skillfully. The mutual use of 
these two colors is characteristic for T.Narimanbeyov’s many paintings. But 
it is interesting that the color of blue wasn’t almost used in “Vasili Blazhenni 
Temple” work, the coloring basis of this painting consists of warm colors 
(yellow, red, etc.). The artist applied to the coloring resolution in this paint¬ 
ing that is more peculiar to the artist’s creative work. The Kremlin tower, the 
Vasili Blazhenni Temple, as well as the flags and flowers were described with 
warm, red tones. The sky and the mysterious clouds, separate areas between 
flags, elements were described mainly with blue color. This work is one of 
T.Narimanbeyov’s most interesting compositions on the Russian theme. 
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X3Z3r Zeynalov (Az3rbaycan) 

Xalq rassami Togrul Narimanbayovun yaradiciliginda rus movzusu 

Maqalanin tadqiqat obyekti miiasir dovriin istedadh fir^a ustasi, Azarbay- 
canin Xalq rassami Togrul Narimanbayovun yaradicdigmda rus movzusun- 
dan ibaratdir. Muallif qeyd edir ki, rassamm yaradicdigi iiqiin onun dogma 
§ahari, bu §aharin Qiz Qalasi, §irvan§ahlar sarayi, l^ari^aharin qahn divarlari 
kimi tarixi-memarhq ramzlari ila bagh olan parlaq milli kolorit, kompozisi- 
yanin dekorativliyi, tematika xarakterikdir. Bununla yana§i rassamm yara- 
dicdiginda rus movzusu da miiayyan yer tutur ki, bu da, muallifin fikrinca, 
asasan iki janrda - portret va manzara janrlarmda 6z aksini tapir. Bu mov- 
zu bir Sira maraqh i§lardan ibaratdir ki, rassam burada onun milli tematikasi 
iiqiin saciyyavi olan parlaq va zangin palitram qoruyub saxlami§dir. Rassamm 
dostu olan §air va rassam Viktor Qolyavkinin, rejissor Sergey Gerasimovun, 
ham^inin Qalina Vi§nevskaya va Mstislav Rostropovi^in portretlari diqqati 
calb edir. Maraqhdir ki, rassam M.Rostropovi^in iki portretini yaratmi§dir. 
Onlarm har biri xarakterik parlaq palitra, oziinamaxsus kompozisiya va ideya- 
badii xiisusiyyatlari ila seqilir. Har iki portretda Rostropoviq violon^elda ifa 
edan durumda, Bakmm - 6z u§aqhq §aharinin, elaca da diinyamn tanmmi§ §a- 
harlarinin ma§hur tarixi-memarhq abidalarinin qevrasinda tasvir olunmu§dur. 
Rassamm §ahar manzaralari da maraq dogurur ki, bunlarda Rusiya paytax- 
tmm ma§hur memarhq abidalari - Vasili Blajenm mabadi, Spassk qiillasi ila 
birlikda Qizil meydan, bazi digar binalar tasvir edilmi§dir. 

Agar sozhr: Togrul Narimanbayov, incasanatda rus movzusu, Mstislav 
Rostropovi?, Qalina Vi§nevskaya, Vasili Blajenm mabadi. 
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Xa3ap SeuHOJioe (A3ep6aud3fcaH) 

PyccKaa xeivia b TBopnecTBe uapoAHoro xyaovKHUKa 
Torpyjia HapuMauSeKOBa 

B cxaxbe npeaiviexoM HCCJieaoBaHHa aBJiaexca pyccKaa xeMa b xBopnecxBe 
BHAHoro Macxepa khcxh coBpeMeHHOCXH, napoAHoro xyAO)KHHKa AaepSaiiA- 
)KaHa Torpyjia HapuManSeKOBa. Aaxop oxMenaex, a-xh xBopnecxBa xyAO>KHHKa 
xapaKxepHbi apKnii HauHOHanbHbiH KOJiopux, ACKopaxHBHOCXb KOMnosHUHH, 
xeMaxHKa, CBasaHnaa c ero poAUbiM ropoAOM, c xaKHMH HCxopuKO-apxHxeK- 
xypHbiMH CHMBOJiaMH, KaK Fbis Fanacbi, ^Bopeu, IllHpBaHmaxoB, MaccHBHbie 
KpenocxHbie cxenbi HnepHiuexep. Biviecxe c xeM, onpeAe-xenHoe Mecxo b 
xBopnecxBe xyAO)KHHKa sanHMaex h pyccKaa xeMaxHKa, Koxopaa, no Mnennio 
aBxopa, npoBBJiaexca b AByx ochobhbix xcanpax - nopxpexax n nenaa^Kax. 
3x0 cepna nnxepecnbix pa6ox, fac xyAO)KHHK coxpannji apKyio n Soraxyio 
najiHxpy, xapaKxepnyio a-xb ero HaunonajibHOH xeMaxHKH. Bbisbiaaiox nnxe- 
pec xaKne paSoxbi, kak nopxpexbi nooxa n xyAO>KHHKa Bnxxopa FojiaBKnna, 
Apyra xyAOXCHHKa, poKnccepa Ceprea FepacHMOBa, a xaK)Ke Fannnbi Bnm- 
HCBCKOH H McxHCJiaBa PocxponoBHHa. JIioSonbixHO, Hxo xyAOXCHHK nanncaji 
ABa nopxpexa M.PocxponoBnna n KaxcAbin ns nnx oxjinnaexca xapaKxepnoii 
apKOH najiHxpoH, CBoeoSpaanbiMn KOMnoanunoHHbiMH n HAenno-xyAOXce- 
cxBennbiMH ocoSennocxaMn. B o6ohx nopxpexax Pocxponoann nsoSpa^Ken 
nrpaioniHM na BHononnejin, b OKpy^Kennn CHMBOJiHHecKHx xyAOXcecxBen- 
nbix ojieMenxoB - nsBecxnbix apxnxeKxypnbix naMaxnHKOB Baxy - ropoAa 
ero AexcxBa, a xaxxce nsBecxnbix ropoAOB MHpa. Hnxepecnbi xaK)Ke ropoA- 
CKne nenaa^KH xyAOXcnnKa, b Koxopwx naoSpaxcenbi xaxne apxnxexxypnbie 
AOCxonpHMenaxejibnocxH cxonnubi Poccnn, kak co6op Bacnnna Bjia^xenno- 
ro, Kpacnaa nnonjaAB co CnaccKon Saninen, paA Apyrnx aAannn. 

Kjiwneehie cjioea: Torpya HapnivianSeKOB, xeMa Poccnn b ncKyccxBe, 
McxHcaaB PocxponoBnn, Fajinna BnnineBCKaa, xpaM Bacnana Baaacennoro. 
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FIGURES: 



1. “Galina Vishnevskaya was described as 
performing Tosca part”. Oil, canvas. 1991. 



3. “M.Rostropovich is in his native city - 
Baku”. Oil, canvas. 1991. 



5. “Moscow. Red Square”. Oil, canvas. 1991. 



2. “M.Rostropovich - a world-class musician”. 
Oil, canvas. 1991. 



4. “Vasili Blazhenni temple”. Oil, canvas. 
1991. 
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